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Meetings: Please see back page for days, dates and times. 

Held at the R.S.L rooms, 158, Henty Street, Casterton.
Welcome to the October 2005 edition of, “Historical Happenings. This month we look at the History of Photography, continue the Waines Murder and have our usual contributions.
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Keep a look out!!!

for raffle ticket sellers outside I.G.A from mid October to mid November. They will be on the prowl to raise funds for Microfilm Reader.
**********

Casterton Photographers
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It is believed that the first traveling photographer to visit the Casterton area was a Mr. A MARCHAND of Portland, who took Photographs during his visit in December 1868. It is further believed that a panoramic view of Casterton (in the Museum) was taken on this visit. However, there is a school of thought that a photograph of Nangeela homestead was taken around 1863.
The earliest resident professional photographer in Casterton was Henry A GEORGE, whose studio was in Henty Street. George practiced in the town from approx. 1895-1917. Most of the studio portraits shot locally that are still in existence from this era, bear his signature. Apart from the fact that a young son of his lies buried in the Casterton Cemetery, very little is known or remembered of this man. 
John Thomas SOMERVILLE, whose studio was in his home in Clarke Street, Casterton, practiced from approximately 1928-1950. At various times he also undertook developing for local chemists.
The BEGINNINGS OF PHOTOGRAPHY, by
Dr. Robert Leggat MA M.Ed Ph.D. FRPS FRSA
First, the name: We owe the name "Photography" to Sir John Herschel, who first used the term in 1839, the year the photographic process became public.  (Well, actually, not quite. Whilst Herschel used the term first in a lecture before the Royal Society on March 14, 1839, he was in fact beaten to the post by an anonymous writer with the initials "J.M." a few weeks earlier, on February 25. Eventually a scholar was able to determine that this anonymous writer was in fact Johann von Maedler (1794-1874), who was an astronomer in Berlin. However, Hershel was undoubtedly the person who, with his fame and position, made the word "photography" known to the world. ) The word is derived from the Greek words for light and writing.
Before mentioning the stages that led to the development of photography, there is one amazing, quite uncanny prediction made by a man called de la Roche (1729- 1774) in a work called Giphantie. In this imaginary tale, it was possible to capture images from nature, on a canvas which had been coated with a sticky substance. This surface, so the tale goes, would not only provide a mirror image on the sticky canvas, but would remain on it. After it had been dried in the dark the image would remain permanent. The author would not have known how prophetic this tale would be, only a few decades after his death. 
There are two distinct scientific processes that combine to make photography possible. It is somewhat surprising that photography was not invented earlier than the 1830s, because these processes had been known for quite some time. It was not until the two distinct scientific processes had been put together that photography came into being. 
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The first of these processes was optical. The Camera Obscura (dark room) had been in existence for at least four hundred years. There is a drawing, dated 1519, of a Camera Obscura by Leonardo da Vinci; about this same period its use as an aid to drawing was being advocated. 
The second process was chemical. For hundreds of years before photography was invented, people had been aware, for example, that some colours are bleached in the sun, but they had made little distinction between heat, air and light. 
· In the sixteen hundreds Robert Boyle, a founder of the Royal Society, had reported that silver chloride turned dark under exposure, but he appeared to believe that it was caused by exposure to the air, rather than to light. 

· Angelo Sala, in the early seventeenth century, noticed that powdered nitrate of silver is blackened by the sun. 

· In 1727 Johann Heinrich Schulze discovered that certain liquids change colour when exposed to light. 

· At the beginning of the nineteenth century Thomas Wedgwood was conducting experiments; he had successfully captured images, but his silhouettes could not survive, as there was no known method of making the image permanent. 

The first successful picture was produced in June/July 1827 by Niépce, using material that hardened on exposure to light. This picture required an exposure of eight hours.
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On 4 January 1829 Niépce agreed to go into partnership with Louis Daguerre. Niépce died only four years later, but Daguerre continued to experiment. Soon he had discovered a way of developing photographic plates, a process which greatly reduced the exposure time from eight hours down to half an hour. He also discovered that an image could be made permanent by immersing it in salt. 
The first picture by Niépce, taken through his window

Following a report on this invention by Paul Delaroche, a leading scholar of the day, the French government bought the rights to it in July 1839. Details of the process were made public on 19 August 1839, and Daguerre named it the Daguerreotype. 
The announcement that the Daguerreotype "requires no knowledge of drawing...." and that "anyone may succeed.... and perform as well as the author of the invention" was greeted with enormous interest, and "Daguerreomania" became a craze overnight. An interesting account of these days is given by a writer called Gaudin, who was present the day that the announcement was made. 
However, not all people welcomed this exciting invention; some pundits viewed in quite sinister terms. A newspaper report in the Leipzig City Advertiser stated: 
"The wish to capture evanescent reflections is not only impossible... but the mere desire alone, the will to do so, is blasphemy. God created man in His own image, and no man- made machine may fix the image of God. Is it possible that God should have abandoned His eternal principles, and allowed a Frenchman... to give to the world an invention of the Devil?" 
[image: image6.emf]

At that time some artists saw in photography a threat to their livelihood, and some even prophesied that painting would cease to exist.
The Daguerreotype process, though good, was expensive, and each picture was a once-only affair.  To many, that would not have been regarded as a disadvantage; it meant that the owner of the portrait could be certain that he had a piece of art that could not be duplicated. If however two copies were required, the only way of coping with this was to use two cameras side by side. There was, therefore, a growing need for a means of copying pictures which daguerreotypes could never satisfy.
Louis Daguerre. 18.11. 1787 - 10.07.1851
Different, and in a sense a rival to the Daguerreotype, was the Calotype invented by William Henry Fox Talbot, which was to provide the answer to that problem. His paper to the Royal Society of London, dated 31 January 1839, actually precedes the paper by Daguerre; it was entitled "Some account of the Art of Photogenic drawing, or the process by which natural objects may be made to delineate themselves without the aid of the artist's pencil." He wrote: "How charming it would be if it were possible to cause these natural images to imprint themselves durably and remain fixed on the paper!"
The earliest paper negative we know of was produced in August 1835; it depicts the now famous window at Lacock Abbey, his home. The negative is small (1" square), and poor in quality, compared with the striking images produced by the Daguerreotype process. By 1840, however, Talbot had made some significant improvements, and by 1844 he was able to bring out a photographically illustrated book entitled "The Pencil of nature."
Compared with Daguerreotypes the quality of the early Calotypes was somewhat inferior.  However, the great advantage of Talbot's method was that an unlimited number of positive prints could be made. In fact, today's photography is based on the same principle, whereas by comparison the Daguerreotype, for all its quality, was a blind alley.
The mushrooming of photographic establishments reflects photography's growing popularity; from a mere handful in the mid 1840s the number had grown to 66 in 1855, and to 147 two years later. In London, a favourite venue was Regent Street where, in the peak in the mid 'sixties there were no less than forty-two photographic establishments! In America the growth was just as dramatic: in 1850 there were 77 photographic galleries in New York alone. The demand for photographs was such that Charles Baudelaire (1826-1867), a well known poet of the period and a critic of the medium, commented: "our squalid society has rushed, Narcissus to a man, to gloat at its trivial image on a scrap of metal."
Talbot's photography was on paper, and inevitably the imperfections of the paper were printed alongside with the image, when a positive was made. Several experimented with glass as a basis for negatives, but the problem was to make the silver solution stick to the shiny surface of the glass. In 1848 a cousin of Nicephore Niépce, Abel Niépce de Saint-Victor, perfected a process of coating a glass plate with white of egg sensitised with potassium iodide, and washed with an acid solution of silver nitrate. This new (albumen) process made for very fine detail and much higher quality. However, it was very slow, hence the fact that photographs produced on this substance were architecture and landscapes; portraiture was simply not possible.
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A picture by Niépce from 1829
Progress in this new art was slow in England, compared with other countries. Both Daguerre and Fox Talbot were partly responsible, the former for having rather slyly placed a patent on his invention whilst the French government had made it freely available to the world, the latter for his law-suits in connection with his patents.
In 1851 a new era in photography was introduced by Frederick Scott Archer, who introduced the Collodion process. This process was much faster than conventional methods, reducing exposure times to two or three seconds, thus opening up new horizons in photography. 
Prices for daguerreotypes varied, but in general would cost about a guinea (£1.05), which would be the weekly wage for many workers. The collodion process, however, was much cheaper; prints could be made for as little as one shilling (12c). 
A further impetus was given to photography for the masses by the introduction of carte-de-visite photographs by Andre Disdéri. This developed into a mania, though it was relatively short-lived.
The collodion process required that the coating, exposure and development of the image should be done whilst the plate was still wet. Another process developed by Archer was named the Ambrotype, which was a direct positive.
The wet collodion process, though in its time a great step forward, required a considerable amount of equipment on location. There were various attempts to preserve exposed plates in wet collodion, for development at a more convenient time and place, but these preservatives lessened the sensitivity of the material. It was clear, then, that a dry method was required. It is likely that the difficulties of the process hastened the search for instantaneous photography. Skaife, in a pamphlet, aptly commented (1860): "Speaking in general, instantaneous photography is as elastic a term as the expression 'long and short.'"
The next major step forward came in 1871, when Dr. Richard Maddox discovered a way of using Gelatin (which had been discovered only a few years before) instead of glass as a basis for the photographic plate. This led to the development of the dry plate process. Dry plates could be developed much more quickly than with any previous technique. Initially it was very insensitive compared with existing processes, but it was refined to the extent that the idea of factory-made photographic material was now becoming possible. The introduction of the dry-plate process marked a turning point. No longer did one need the cumbersome wet-plates - no longer was a darkroom tent needed. One was very near the day that pictures could be taken without the photographer needing any specialised knowledge.
Celluloid had been invented in the early eighteen-sixties, and John Carbutt persuaded a manufacturer to produce very thin celluloid as a backing for sensitive material. George Eastman is particularly remembered for introducing flexible film in 1884. Four years later he introduced the box camera, and photography could now reach a much greater number of people. 
Other names of significance include Herman Vogel, who developed a means whereby film could become sensitive to green light and Eadweard Muybridge who paved the way for motion picture photography.
Popular in the Victorian times was stereoscopic photography, which reproduced images in three dimensions. It is a process whose popularity waxed and waned - as it does now - reaching its heights in the mid-Victorian era. 

THE CHANGES IN TIME

By Des Murphy
Part 6

One Sunday afternoon in December 1948, Den HURLEY dropped in for a chat and a cuppa. After a long chat Den and I decided to have a further discussion and price the equipment suitable for dam sinking. Den and I decided to start a partnership called MURPHY and HURLEY Dam Sinking and we decided to buy a Fordson Major 60 HP Tractor scoop, ripper and a tent to rest in. We also bought an A Model Ford Utility to travel back and forth to work.

Den and I decided to go dam sinking because a lot of land was being cleared and developed and big holdings were being divided up to Soldier Settlement. The equipment wasn’t costly but hard work was required and we were assured at least 7 to 8 years of work with a good income.

We were to start in January, but I had an accident and Den went clover harvesting for four weeks with KOCH Bros. 

We started at Bert BEATON, TULSE HILL with Jack and Jim WIDDICOMBE showing us the tricks of dam sinking. After we finished TULSE HILL settlement, we started BELLA VISTA settlement and pitched the tents at Tindall. We finished in good time. Jack O’BRIEN wanted scooping at WURT WURT COURT dairy area. We ploughed the Casterton race course for linseed first and headed for WURT WURT for the winter. Orders for dam sinking were very good, we thought - work for ten years with two tractors.

Six years later, Den changed to a Vacuum Oil and Fuel distribution agent and Albert CRAIG joined with me as a partner. In 1964 and about 400 dams ranging in size to 500 yards to 14000 yards later, I retired from dam scooping and draining work.

In 1949, Ral EGERTON bought his first crawler; I think the first in the district. It was over 100 hp, all cable operated. Later we built a scoop and ripper which was cable operated. Machines up to 500 hp are common on road making equipment and big dam and reservoir excavation. As the years went by, hydraulic rams and hoses changed the whole earth moving industry.

Continued Next Month ………………

PUBLICATIONS FOR SALE:

Casterton Historical Street Walk from Flour Mill to Glenelg Inn - $10.00

Extracts from the Casterton and District Historical Society Inc. 1966-1996 - $10.00

Corndale State School Honour Board Booklet - $7.00

Casterton Cenotaph WWI soldiers - $20.00

Casterton Cenotaph WWII soldiers - $10.00

Major Norman McDonalds Photograph Album CD - $20.00

History in the Depths – Gallipoli - DVD - $20.00

Vern McCallum’s CD’s – Casterton High School - $20.00

Vintage Tools of Trade - $10.00

Phone Jan on 55 752578
“THE WAINES MURDER”
By the late Jack Gorman
Taken from, “Tales of Casterton; the Waines Murder and Other Stories”

Part 2.

The Contract of Sale:

“This is to certify that I have this day sold to George Waines Forty One acres and thirty seven perches being allotment 4 section XIII for the sum of One Hundred and Thirty Nine Pounds Fifteen Shillings (139.15s sterling), possession to be taken of the same immediately by the said George WAINES. The said One Hundred and Thirty Nine Pounds Fifteen Shillings Sterling is to be paid by the 5th November 1858. All the improvements are to be given in.”

Signed Robert Hunt (Purchaser)

Dugald Campbell (Witness)
The Contract of Sale was deposited with Edward COURTIS, and in August of that year WAINES borrowed One hundred and fifty pounds from John KILEEN, a shepherd on Muntham, to pay for the purchase of HUNTS land. On Monday, October 6th Sarah BAKER, a neighbour who lived near the WAINES selection, and about two hundred yards from the HUNTS home, saw Mrs HJUNT in her garden at sundown. She was never seen alive again. During the night she thought she heard screams coming from the vicinity of the HUNTS hut, but as they kept a pet parrot, and a Pomeranian dog called Tiny , she thought it may have been the parrot screeching or Tiny barking, and for the time being kept her fears and thoughts to herself.

Margaret Ann DIWELL know the HUNTS well, she too was at the HUNTS hut on the afternoon of October 6th, but never saw them alive again.

The same evening, George WAINES called at the tent of George and Sarah BAXTER. He seemed in a jovial frame of mind, produced some grog and asked them to partake of a friendly glass with him, as he was on his way to have a parting glass with the HUNTS whom he said were leaving the district.

On the morning of Tuesday, October 7th, Sarah BARKER and Charlotte STEVENS both called at the HUNTS home but to their astonishment there was no one home.

More remarkable was the fact that there was a bowl of fresh,, baked dough on the fireplace, washing on the line, the entire hut in ordinary condition but there was no sign of the double bed having been slept in overnight. Later on in the morning George BAXTER saw WAINES leading a dray with the HUNTS’ possessions on board, and making enquiries, was told by WAINES that as the HUNTS had now left the district, the BAXTERS could live in the hut if they so desired.

To their neighbours living in such a sparsely populated locality, it seemed that the HUNTS had completely vanished into thin air overnight. On Wednesday October 8th, Jane WAINES returned from the Wannon. She was as baffled as her neighbours at the disappearance of the HUNTS.

Waines told his wife the HUNTS had bolted overnight, as they were heavily in debt, and that prior to their leaving he had settled the debt he owed them for the repurchase of the land. Amongst some of the chattels left behind by the HUNTS was a quantity of jewellery. WAINES told his wife he had bought them off the HUNTS to help them on their way. He also told his wife that Mrs. HUNT had asked him if they could stay on in the hut for another fortnight, even though they had given WAINES possession of the land.

He told her he had promised the hut accommodation to the BAXTERS who were still living in a tent, whereupon Mrs HUNT had abused him calling Mrs. WAINES a bloody whore and an interfering bitch for sticking her nose into their affairs.

Mrs. WAINES asked her husband if he had got a receipt for the land from the HUNTS for the repayment of the land. He said, “No.”
Lying in a Chinaman’s basket in the HUNTS’ hut was a bloodstained shift amongst some of the clothes, the lower portion of which was stained with blood and this was seen by neighbouring women who called at the hut on the day after their disappearance. As it could have been from a natural event, little notice was taken of it at the time.

In the days that followed, the strange disappearance of the HUNTS became the chief topic of the citizens of Casterton. As the grog flowed freely at CHAFFEYS Glenelg Inn in the spring of 1858, many and varied theories were ascribed to the mystery.

In view of the wide knowledge of the contact of sale between George WAINES and Robert HUNT, suspicion was naturally cast upon George WAINES. He became even more surly to his neighbours. In a conversation with WAINES when he was erecting a boundary fence for him on HUNTS’ former property, William MCBEAN, a fencing contact, asked WAINES if he had ever received a receipt from HUNT for the settling of the contact. WAINES said, “No.”
James WRIGHT who worked for the JACKSONS at Sandford House, and afterwards for George CUE was present when this conversation took place.
To be continued……
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A History behind the names conferred on thoroughfares

in and around Casterton.
Continuing on with my humble efforts in explaining and possibly incorrect at times, explanations of how the streets in Casterton came to be known by their various titles. We shall remain in the southerly area of Henty Street, and having discussed the minor streets in the vicinity of Jackson, Russell and Carmichael streets, there are only some relatively minor streets in this particular area which need accounting for.

Two of these streets are located in the south-easterly corner of this area, and are namely, Stark and Cowland. There is another surveyed street in the south-westerly area, and it is unmade, unfenced and to the best of my knowledge, unnamed. I can’t comment on this one except to say it runs in a north-south direction between the Glenelg Highway and the “Old Mt. Gambier” road.
Cowland Street commences at its junction to the Bahgallah road and continues westerly to join Stark Street. The only explanation I can offer for this street being so named is that it was after a family who in the early 1900’s were fortunate to have obtained a block on the sub-division of the Wando Vale Station. Members of this family were prominent in district affairs.
Stark Street could be said to have been named after a family of that name who first lived there in the very early days of Casterton. Also, this name was a prominent early settler of the Carapook area and later on of the Lake Mundi district.
The title “Old Mt. Gambier” Road is self explanatory, as this was, until the present Glenelg Highway became trafficable, the route taken by all manners of conveyances bound for the South-East of South Australia. From the Casterton township, Stark Street is located at its junction with the “Old Mt. Gambier” Rd.
In the next issue we will return to the Glenelg River, and discuss the streets which lie in a northerly direction of Henty St.

James P Kent. 
October 2005.
Calendar of Events.

October 2005 – March 2006 (Daylight Saving Time)

The museum will be open every Sunday from 11 am – 3 pm. Closed Christmas Day and New Years Day.

October 9TH  - Trip to Johnny Mullagh Museum – postponed in July

November 12th – Casterton Pastoral and Agricultural Society Show

Regrets – the Historical Society display will not be ready in time, we hope to have this next year.
November 23RD  - End of year dinner to be held at the Casterton Hotel. 7.30 pm
**************
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Sayings from the 1500’s.
Houses had thatched roofs – thick straw piled high, with no wood underneath. It was the only place for animals to get warm, so all the dogs, cats and other small animals (mice, bugs) lived in the roof. When it rained it became slippery and sometimes the animals would slip and fall off the roof. Hence the saying, “It’s raining cats and dogs”.
There was nothing to stop things from falling into the house. That posed a real problem in the bedroom  where  bugs  and  other  droppings  could 
really mess  up your  nice clean bed.  A bed with big posts and a sheet hung over the top afforded some protection. That’s how canopy beds came into existence.
***************
N.B. Please make sue that you read the back page for information regarding future times and dates for the Society’s meetings.
Following a recommendation by the executive committee and this recommendation having been approved by the general meeting of members on 21st September 2005, meeting times days and dates will now be as listed below. The recommendation was:

“That the meeting times from February 2006 be changed as follows:-

During the winter months June to August that a day meeting of the Society take place; these to be held on the 3rd Monday of the month at 2.00 pm

Night meetings to be held on the 3rd Wednesday of the month from September to November and from February to May.

Night meetings to commence at 7.00 pm instead of 8.00 pm”

Society Meeting Dates for 2005/6:
General Meetings:

Wednesday, 19th October at 8.00 pm
Wednesday, 16th November at 8.00 pm
-------------
December 2005 and January 2006
 No Meeting

-------------

Wednesday, 15th February 2006 – A.G.M. at 7.00 pm
Wednesday, 15th March 2006 at 7.00 pm
Wednesday, 19th April 2006 at 7.00 pm
Wednesday, 17th May 2006 at 7.00 pm
--------------

Monday, 19th June 2006 at 2.00 pm
Monday, 17th July 2006 at 2.00 pm
Monday, 21st August 2006
-------------

Wednesday, 20th September 2006 at 7.00 pm
-------------
Any material for inclusion can be left at P.O. Box 48, or passed to Basil Stafford or Jan Lier.  Any ideas or comments can be left at P.O Box 186.
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